Rita Davis (Belo Horizonte, Brazil) Based in Tallinn, Estonia Graphic design portfolio
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that extends the body with the intent ofbx
part of the whole. At the same time it is aware that it
will find itself in limbo between the familiar and the

strange: a foreign body inside a body.




Quer ver, escuta
Visual identity

Visuals for the play Quer ver, escuta by the Brazilian
theather group Grupo Galpéao in collaboration with
Filipe Lampejo. Belo Horizonte, Brazil, 2020.
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Selected Interventions
Visual identity

Visuals for the exhibition Selected Interventions by the
MA in Craft Studies from the Estonian Academy of Arts
at the Estonian Design Museum. Tallinn, Estonia, 2024.
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As if | had fingers at the tip of my words
Book

Self-initiated publication printed manually, using a
woodcut hand-carved into a plywood wall measuring
3.2 x 2.5 m. Written and designed by Rita Davis. Edited
by Lieven Lahaye. Published in partial fulfillment of

the degree of Master of Arts in Graphic Design

at the Estonian Academy of Arts. Print-run: 75.

Tallinn, Estonia, 2023.
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(Um) Ensaio sobre a Cegueira
Visual identity

Visuals for the play (Um) Ensaio sobre a Cegueira
by the Brazilian theather group Grupo Galpao in
collaboration with Filipe Lampejo. Belo Horizonte,
Brazil, 2025.
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me encontrar

o .
tial fulfillment of the degree of Bachelor
gn at the Universide Federal de Minas
: Mc\?d by the publishing house
Minas. Written by Marilia Pires.
igned by Rita Davis. Print-run: 300.

, Brazil, 2018.
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Cabaré Coragem
Visual identity

Visuals for the play Cabaré Coragem by the Brazilian
theather group Grupo Galp&o in collaboration with - g
Filipe Lampejo. Belo Horizonte, Braz 3. 2
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Coisas de la/aqui ja esta sumindo eu
Book

Book design, printing and binding for the Portuguese artists Ana Gandum and Daniela Rodrigues' MA thesis.
In collaboration with Ana Cecilia Souza and André Victor Print-run: 200. Rio de Janeiro, Brazil, 2015.







My own private hell
Poster

A1 handrawn poster for the screening of
the movie My own private hell, directed by
Guto Parente and Pedro Diégenes. Berlin,
Germany, 2022.
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A voz, a sos
Visual identity

Visuals for the music project A voz, a sés by the
composer Rafael Macedo. The project consists of
nine music videos a capella with composers from
Belo Horizonte, Brazil. 2022.
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¥ ATRAVESSANDO FENDAS 3. LEONORA WEISSMANN * COURAGA
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7. RAFAEL MACEDO * AAGUA

AVOZ A SOS

6. LUISA LACERDA *CONTO POR CONTO
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10 tips for a more inclusive practice
Poster

A2 foldable poster for the Royal Institute of British
Architects (RIBA). London, England, 2021.

TOP 10 TIPS
FOR A MORE
INCLUSIVE
PRACTICE







Moving Couch Cinema
Event/printed matter

Self-initiated cinema project at Estonian Aca
of Arts. Pamphlet designed by Rita Davis and
Giesecke. Tallinn, Estonia, 2022.

1k on 12 minutes

A shor movie by Ruben Ostiund
Sweden, 2010

} i shy recreate a
i & single camera, 30 people meticulousty
e e ckholm in June 2006.

taled bark robbery that took place in Sto

Screenwriter Ruben Ogtund
Cinematograpy Marus Dybwad Brandrud
Editing Ruben Ostund
Producer Marie Kighson, Enk Hemmendortt

How did
you coo

| was talking to them one
month in advance, sitting
chowvn with them, and showing

and how to
happening

fior their own charact
orwished to act on i
see it and

they haven's | hink
they ara bath in ;

il
SOmewhers nom.

ent by a Bank
(2010)







Duration

Screenwriter
Cinematogrs

Editing Ruben
Producer Mar

28.4. 8.5 17.5. 19.5. 7 drama.oka-gd-ma.eo

Running time & minuto:

Film Editor
Music by R
Musical A
Animation Ken

Déstribution Waener Bros. Picture

16.5. drama. eka-gd-ma_ce




SOLO EM FOCO
Visual identity

Visuals for the residency project Solo em
foco held by the artists Ludmilla Ramalho
and Guilherme Augusto. Belo Horizonte,
Brazil. 2023.

A Prefaitura de Belo Hori por meio da i ipal de Cultura, & a MGS
apresentam

A Mostra Solo em Foco, que acontece desde 2018 em Belo Horizonte, surge como
um espago de investigagao, compartilhamento e orientagdo para artistas solos.

Seu objetivo principal é oferecer atividades formativas no campo da criagao,
além de uma estrutura de produgéo e gestdo cultural dos solos que estdo em
processo, sob a perspectiva do trabalho em rede e da construgdo de parcerias.
Nesta edigéo, em 2023, realizada com o suporte fundamental da Lei Municipal
de Incentivo & Cultura de Belo Horizonte, o projeto pode contar com uma equipe
extensa e experiente de profissionais, oferecendo uma estrutura no formato de
residéncia artistica com mais de 100 horas de imersao.

Entre os profissionais convidados para ministrarem essa edigéo, estdo: Janaina
Leite, Chris Fornaciari, Bia Nogueira e Gi Milagres que abordaram, respectivamente,
questdes relacionadas & dramaturgia, performance arte, composigao, produgéo
e gestdo cultural. Além disso, Ludmilla Ramalho e Gui Augusto, que também
assinam a curadoria da Mostra, ofereceram orientagGes individuais para cada
trabalho.

Convidamos o piblico a mergulhar nos processos de criagdo das 7 artistas solos
que dialogam com diversas linguagens como teatro, danga, performance, musica
@ video-performance nessa ocupag&o imersiva na Funarte MG.

Que seja doce e intenso!

GURADORIA (@) C
Ludmilla Ramalho e Gui Augusto ﬁ-ﬂ\.g

ARTISTAS 30 SET e 1 OUT 2023

Barbara Macedo (MG) sdbado e domingo, 19h &s 21h

Déa Trancoso (MG) -

Eduarda Ferandes (MG) Funarte MG [
Gardania Coleto (PE) e S T B

Margot :FU}. Ingressos: RS 20 mreme / RS 10 mew

Sarah Coeli (Mg) A VENDA NO SYMPLA.COM.ER OU NA BILHETERIA DO
CENA CONVIDADA TEATRO, 1H ANTES DO EVENTO — DINHEIRO OU PIX
Leticia Leiva (MG) + INFO (D) CURS0S. SOLOEMFOCO

Favociv Apon Parcwa Rasiraco et

MMGS finaite A5 LM | o | 5 oy






isual identity
MINISTERIO DO TURISMO E INSTITUTO CULTURAL VALE
APRESENTAM

Visuals for the movie Febre by the Brazilian theather
group Grupo Galpao in collaboration with Filipe
Lampejo . Directed by Marcio Abreu. Belo Horizonte, *

Brazil, 2022. GRUPO GALPAD

UM FILME DE A PARTIR DO TEXTO DE
MARCIO ABREU PAULO ANDRE

TEMPORADA 04 A 13 MAR

20H AS 23H EM YOUTUBE.COM/GRUPOGALPAQ
WWW.GRUPOGALPAO.COM.BR

PATRGGINIG MASTER PATROGINIG REALIZAGAD

INSTITUTO .i} w P PATRIA AMADA
e e - Al N STERIO DO ﬁ
EEII:EURM" ANOLCGOLDASHANTI oy SECELMDIMSF{:\EU# .n_m,\ e =1|'EI||;IIG‘S»M) =} BR S I L
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DRAMA WALL
Printing tool

Hand-carved wooden wall (3 x 2,5 meters)
with references and illustrative experiments
of my thesis text As if | had fingers at the
tip of my words. The launch of the project
consisted of printing posters on the wall.

At the Estonian Academy of Arts. Tallinn,
Estonia, 2023.
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PRINT AS
Visual identity

Visuals for the Baltic printmakers
conference PRINT AS organized by Lilli-

Krdéot, Liis Tedre and Kadri Toom. Tallinn,

Estonia, 2025.
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PRINT AS

Baitic
printmakers

network meeting

& conference

28-29 August |

2025 -

ARS Art Factoty
Pirnu mnt 154°%

Tallinn

PRINT AS

Baltic
printmakers

network meeting

& conference

: Balti

More info/

Eraaﬁkakunstnike Rohkem infot

onverents

hug-printmaking.org

printmakers
network meeting
& conference

Balti

Eraaﬁkakﬁi;;nﬂke

%RINT%‘AS

Baltic |
printmakers
network meeting
& conference

Baltis.
graafikakunstnike
izonver'énfg_v___‘ B

Pitnunt 154

=dallinn |

More info/
Rohkem infot




Karta Manifesto del Amor-Amor en
Portunhol Selvagem

Publication

Self-initiated publication of a manifesto
written by Brazilian and Paraguayan artists
in 2008 Karta Manifesto del Amor-Amor
en Portunhol Selvagem. Belo Horizonte,
Brazil, 2020.
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TUTARRAKK
Visual identity

Visuals, lettering, credits and poster for
the estonian movie TUTARRAKK directed
by Piibe Kolka. Tallinn, Estonia, 2022.

TUTARRAKK
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TERE HOMMIKUT! TA HOUDIS
KUS HUNT ON? “TERE HOMMIKUST!”

AGA TALLE EI
VASTATUD
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O ar vibra nas vozes

Visual ldentlty (0] AR VIBRA QUINTA &

. . . . N%’%Z ES NO
Visuals for the literary residency O ar vibra nas vozes, 18 CCBB-BH
produced by Ana Franga and Sara Pinheiro. Belo Horizonte,

. AGOSTO PRACA
Brazil, 2025. & DA
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All horses are the same colour
Book

Design of the book of student writing All horses are the
same colour. Edited by Lieven Lahaye. Designed by
Carlo Canun and Rita Davis. Published by Estonian
Academy of Arts in Tallinn, September 2022.

orses are the same colour
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Crearure on Creature
Michael Fowler

of writing began in front of (and was originally housed
within) a computer screen. It flew kinetically through my
pawpads into a web-based text editing placform.

62

Constructed with such diligent digital word-input
training that [ no longer have to ldok at the keyboard keys to
affirm what [ am writing. We take all of this for granted, the
case in creation and sharing of information, ideas, fantasy.
Itis now second nacure and largely eccurs withour much
thought, There is an adapred mechanical and psychological
muscle memory within composing a text message or
formarring a reply to a work email. Yer, who do [ really
become when I open my laprop? Whart does this nerworked
personal compurer system in which [ symbiotically activare
and am activated by, allow or disallow me to feel and share?

Imagine the blend between a body composed of pixels
and a body compaosed of tlesh, where do these structures
meer? Perhaps the epidermis resting upon a complex
polymer or glass-coated aluminium trackpad is the moment
this coalescence begins, not unlike any weol of human use
involving the exertion of our musculoskeleral syscem. Sereens
of various sizes act as serying orbs inte networked worlds of
relatively infinite possibility and malleability.

Time spent in this hybrid stare builds mirrored
kingdoms of experience in our minds. Our participation
on the internet, namely in virrual reality (with or without
a headser) leaves traces of convincing histories and
happenings within us. Not unlike being immersed in a
captivating novel, this disembodied embodiment seeps
into our dreams and daily ruminations; taking space
in our minds as the characters, environments, metaphor,
and ional artachments lly assimilare as we
storytell and play. For those of us regulardy participating
in virtual communities, especially those thar allow a user
1o pilot a 3D-avarar, these strawman bodies do not just
lay as inert player characters, but instead can inform and
ultimarely shape our offline bodies, self-representarion,
and even gender identities, for caample. Our personal

63

The Head, the Body, the Foo
Rita Davis

Parc 1

arilia was 75 years old when her leg was cut off. A precise
cut in the middle of the right upper leg, Now she has a body
with just ane leg but she still has complete pairs of all her
shoes. What should she do with the right shoes? They are

2

the sewerage extractors, the police —thase who deal with

physical and social waste. And there they were, amidst

a transient show that took place in one of r.hc mmaﬂar_v
ites of porary capital B

uninhabitable™*.

A publication for the exhibition had been in
development and was to be launched at the gallery in 2020.
The book, “Carpark”, was designed in collaboration with
the three and myself. The images of the exhibition are
sprawled throughout the book with writings by alocal
writer, Daniel Dawson, interjected in berween. The texts
are tangential, often in the form of undisrupted rants or
onganised lists. After the book was printed and bound, we
decided o go back to the original Kew Junction Woolworths
car park to drive over one of the books to see if it picked
anything up from the ground. The idea stemmed from an

B! ide of Officeworks, an office supply store and
print shop we used when printing the fiyers for an upcoming
Guizler show: In the midst of a disagreement about the
printing of the flyers, they were thrown out of the window,
and driven over.

14 Justin Clemens, Relpie, {Melbosrne: G urler, 2020, o 1

0y

Sand Was Never Meant to Think
(Thatis Very Cruel to Rocks)
Greta Porkelsdortir

Re-enactment
Carlo Cantin

Enactment

ackiu Mountain
isa crater located on the border berween China and North
Korea. It has been inactive for more than a thousand years,
but its mythical value plays an important role in the history

The muwement from realism to medermism ta postmodeenism s a
mwenens From the sign as material to che ugnifying procees ieself,
The reflexivity of the modernis e of language calls ta attention not
otk marcrial ¥ 2 world lring beyond and cuesile langiage
Tt ro the world.malking capacity of Langusge, 1 capaciy which poines
0 the arbitrariness of the sign st che same time that it poings o the
wotbd i 2 tramiient ceation of linguage.

. book holds words. Words hold things.
Things i}qld nieapings.™ What are things, signs, what do
they mean = and why are they so strange? If signs are
strange, whavgbout their building blocks, their signifiers.

1 Susam Secwarr. O Langreg: Narnntioo of the stngasers, the
Gigami, the S, e Callention (Durham: Duke Uriversy
Press 1993), p. 5.

Ursula K. Le Guin, *The Carrier Bag Theoey of Fiction”, in Dincing
ar The Edge af Tl Wirld: Thogieson Worlds, Womem, Places
ew York, Grove Press. 1989, py 169,
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Ada-Kaleh
Visual identity

A0 poster, postcard and booklet for the play Ada-Kaleh by
DieOrdnung DerDinge and Franziska Seeberg. Designed during the
internship at Stoodio Santiago da Silva, in collaboration with Sofia
Climenti. Berlin, Germany, 2024.




AD&KALEH Eine Produktion von DieOrdnungDerDinge

Musiktheater iiber eine Insel, & Franziska Seeberg
die es nicht mehr gibt

Eine musikalische Performance iiber eine
in der Donau versunkene Insel, die anhand
von Interviews einen Ort rekonstruiert,
der ntemals so war,

16€, 12€ ermiBigt

Theater im Delphi Premiere Do., 23.05.2024 19:00 Uhr
Gustav-Adolf-Str. 2 Fr., 24.05.2024 19:00 Uhr
13086 Berlin Sa., 25.05.2024 18:00 Uhr
theater-im-delphi.de So., 26.05.2024 18:00 Uhr

Konzept und Regie: Franziska Seeberg | Bithnen- und Kostiimbild: Janina Janke | Arrangements: liigo Giner Miranda | Dramaturgie:
‘)tam_‘ | Klangdramaturgie: Norbert Lang | Kii ische Mi : Vera Kardo in R is usik und Performance:
'fuhlampenmuslkl Cathrin Romeis (Cello, Performance), | y i randa (Klavier, Perfnrmanl:e} | Licht und
ung: Gustav l\ii.‘m-.chmldl [7wckl | Rtglc:aqululcm ]uh anna RuMl' | Biihnen- und Kl ii i : Katri Saloniemi

und 0 Az Nora Gores | Kiin NIILI‘J\L})L Pmduktmn\lutu ng: J\‘ al OTO\«:IITI'l
Eine Produktion von Gefordert durch Medienpartner in Kooperation mit Unterstiitzt durch
’ ‘ A0NDS t oy "l S
. DARSTELLENDE 3 ( ! hatl
s | BERLIN | 1 STELLE! azs . weatetifly

PRODUKTIONS- — ~=l} “ [!!_—-—'
FORDERUNG THEATER W DELPHI ~




Na palma da méao
Album cover

Visuals for the EP Na palma da méo by artist Barbara
Veronez. Photos: Amanda Miranda. Belo Horizonte,
Brazil, 2024.

Barbara Veronez voz E PANDEIRO | Pedro Souza voz,
PALMAS, CAJON, CONGA, EFEITOS DE PERCUSSAO, GUITARRA
FLAMENCA | Léo Rodrigues pErcuUssio | Caju Zanetti voz
Novelo voz, GUITARRA | Juan Allende voz, vioLA0 7

Veronez \ corpas | Martin Lijalab curtarra | Fabio do Carmo
0o Nod VIOLAO 7 corDAS | Raimundo Machado cavaco
Belimar Victoria vOz, BANDOLIM, CUATRO VENEZUELANO,
antan, Pedro Souza@Brbara Veron GUIRO | Marco Cavalca Baixo | Bastian Herrera piano

.- Tiago Veloso SAXOFONE, FLAUTA, ARRANJO SOPROS
Marcus Paulo cLARINETA Oziel Neto TROMPETE
i NE







Teaching

A Gigantic Human Printing Press workshop with Oliver Long and Patrick Zavadskis. for EKA GD Bachelor 1st year. Tallinn, March 2023.

Calendar workshop with Cecilia Brena. EKA GD Bachelor 1st year. Tallinn, January 2024.

Gift-making workshop. At the Stand-in School for Graphic Design (runned by EKA GD MA). Berlin, February 2024.

Messy wishes for a murky belonging, with Cecilia Brefia. At the Stand-in School for Graphic Design (runned by EKA GD MA). Berlin, February 2024.
Gift-making workshop. Online for Purchase Anthropology & Media Studies Club. New York, April 2024.

Image 1: Experimental riso course. EKA GD Bachelor 1st year. Tallinn, September 2024.

Dinner series class. EKA GD Master 1st year. Tallinn, September-December 2024.

on HOSTING workshop. EKA GD Bachelor 1st year. Tallinn, January 2025.

Stand-in School of Graphic Design. EKA GD Master 1st year. Lisbon, March 2025.



Thank you Obrigada ritadavis.com.br / ritadrvc@gmail.com



